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JAPANESE CRANES (Supplement) 
| Marie White 


IL over entire surface of tiles and dust with 2 parts Pearl 
Grey and 1 part Ivory Glaze. Wipe out placesfor the 
cranes and the moon. 

Second Fire—Paint in the trees with Violet, Copenhagen 
Blue and a‘little Deep Blue Green. Sky and shadows of the 
same. Dark part of cranes Black, a little Dark Brown and 
Copenhagen Blue. Moon is Albert Yellow, Lemon Yellow and 
Yellow Brown. Water Albert Yellow, Yellow Brown, Apple 
Green, Shading Green and a little Dark Grey. 


WATER COLOR TREATMENT OF JAPANESE CRANES 
7 Rhoda Holmes Nichols 


In this delicate and excellent rendering of cranes by Marie 
White (after the Japanese) the most important thing to think 
about is the delicate drawing of the birds and after that the 
toning of the background. Should the student make it too 
light then the birds would not stand out strongly enough. If 
too dark the darker feathers would not tell out enough and the 
effect of sunlight (evensetting sunlight) would not be there. So 
to hit this exact tone is not easy unless you leave the pure white 
near, it is very deceptive. Cobalt Blue, Lemon Yellow, Rose 


Madder and Black are the only colors necessary but Chinese 
white can be used at the last with great advantage on the wings 
of the birds or wherever a very light note occurs. What- 
man’s smooth gold cold pressed paper will be found excellent. 
There are also Japanese papers which will give a satisfactory 
rendering. First draw very carefully the birds with a pencil 
line sufficiently strong to withstand repeated washing, where 
the white cuts the sky it is not so important to have the line 
firm. Next mix Cobalt Blue, Black, Rose Madder and a very 
little Lemon Yellow and wash in the ground. This should 
be repeated again and again while it is still wet so that it does 
not dry too quickly, because there is a great deal of work to 
be done while the wash is still wet. With blotting paper lift 
out the place where the moon is and introduce Lemon Yellow 
and lower down Rose Madder. Cut the blotting paper and 
draw with the edge the white of the wings of the birds and any 
other light part in the picture. Next comes the painting of 
the trees all to be done while the wash is still wet. The soft 
ripples in the water must be put in when wet, the smaller and 
sharper ripples when dry. The dark feathers of the birds 
must be also painted dry. When everything is done Chinese 
White can be added to the plumage not all over but in such 
places that will model the cranes 


JAM JAR—DORA V. McCREA 


UTLINE in Black. First and second bands in Gold; third band in Moss Green. 
Tint between bands and behind grapes in Satsuma tint. Leaves, in Moss 
Green with Brown Green. Grapes in Purple for Grapes. For darker ones, add a 
little Black. Bands around bottom of jar, plate and cover in Gold. Handles in Gold. 
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Feige. 


MARGUERITE STUDIES—IDA UPTON PAINE 


LOWERS are white shaded with a little Lemon Yellow 
and a touch of Violet. Centers are Albert Yellow and 
Yellow Brown. Leaves are Apple Green, a little Albert Yel- 
low, Shading Green and Dark Green. Stems are Apple Green, 
Albert Yellow and a little Dark Grey. 


DANDELION STUDIES (Pages 6-7) 
Ruth Mildred Ruck 

OLOR treatment: natural colors for sheet of natural 

drawings. For conventional drawings—In painting 
tall panel use very light tint of Violet for background, Yellow 
for flowers, green leaves with lighter green for stems, Yellow 
with a little Gray mixed for small panels or spaces, same for 
band around panel. This may be carried out with or without 
black outline. The four square block designs may have com- 
binations of Yellow and Gray, Yellow and Brown, Burnt Or- 
ange and Dark Blue. Bands connecting squares may be the 
Brown Gray or Blue. Black outline on all if a firm band is 
desired. Without black outline if soft effect is needed. 

Oval medallion at left may have light blue background 
with dark blue in center sections and at each end, with yellow 
for remaining sections representing petals of the flower. 

Oval to right has yellow petals with small leaf forms along 
side and stem forms below of brown, background light tint of 
pinkish brown. These two panels show well with black out- 
line. 

Circle designs—To left center section Yellow, outer sec- 
tions Burnt Orange for smaller sections and Dark Blue for 


larger spaces, Light Gray tint in background. A circle band 
around of darker gray than background or green (dark) may 
be effective. 

Circle to right—Two shades of green for leaves and stems. 
One shade for one side of leaf with darker shade for the other 
side. Make circle band of green, just a shading touch of Grey 
for Flowers, black outline. This makes a very clean subject 
for a green and white decoration. These designs give oppor- 
tunity to work out any color combination desired. 
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BORDERS WITH MARGUERITE MOTIF 
Ida Upton Paine 


OQ. 1—Outline and bands in Gold. Second Fire—Paint a 
delicate tint of Dark Grey and Yellow Brown over all 
the background. 

No. 2—Outline with Dark Grey and Copenhagen Blue. 
Oil petals of flowers and dust with Glaze for Blue. The cen- 
ters are oiled and dusted with 1 Coffee Brown and 1 Ivory 
Glaze. Bands are dusted with 1 part Grey Blue and 1 part 
Ivory Glaze. Background is painted with Dark Grey and a 
little Yellow. 

No. 3—Outline and bands in Gold. Background is 
painted with a thin wash of Apple Green, Albert Yellow and a 
little Dark Grey. Light part of figure is Albert Yellow and 
a little Dark Grey and the darker tone is Yellow Brown and a 
little Dark Brown. 

No. 4—Outline with Black. Edge of petals are 1 part 
Warmest Pink and | part Special White Enamel shaded toward 
center with Warmest Pink Enamel. Centers 1 part Jasmine, 
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1 White Enamel. Leaves Florentine No. 12. Paint back- 
ground with Pearl Grey and Rose if a background is desired 
but it may be omitted. 

No. 5—Paint flowers and petals of buds with a thin wash 
of Yellow and add a little Yellow Brown and Dark Grey for 
the shading. Leaves and stems Brown Green, Albert Yellow 
and a little Apple Green. Outline Dark Grey.. Background 
Dark Grey and a little Yellow. 

Nos. 6 and 7-~-Outline Gold. Flowers are Yellow Lus- 
tre. Stems and leaves Apple Green, Albert Yellow and a lit- 
tle Dark Grey. Background Dark Grey and a little Dark 
Brown. Banding same color using it heavier and more Dark 
Brown. Wide light spaces in No. 7 are Yellow Brown, Albert 
Yellow and a little Dark Grey. 


FOR SMALL PIECES, MARGUERITE MOTIF 
Ida Upton Paine 


IRST plate. Outline with Yellow Brown, a little Dark 
Brown and Dark Grey. Paint flowers with a_ thin 
wash of Lemon Yellow shaded with a little Yellow Brown and 
Dark Grey. The wide grey bands are oiled for the second 
fire and dust with 2 parts Ivory Glaze and 1 part Florentine 
Green. 
Second Plate—Outline with Dark Grey. 
Second Fire—Oil leaves and dust with 1 part Florentine 
Green, 1 part Pearl Grey, 1 Ivory Glaze. Oil flowers and dust 
with 1 Cameo and 1 Peach Blossom. Oil the large grey space 


and dust with Pearl Grey and a little Apple Green. 
Hexagon box—Outline with Gold. 
Second Fire—Paint light Green Lustre in grey tone back 


of flowers and paint a thin wash of Lemon Yellow over flowers. . 
If a tint is desired paint light green lustre over entire surface 
except flowers also over lustre of previous fire. It should be 
padded to produce a glaze grey. 

Round box—Outline with Dark Grey. Leave flowers 
white and shade them with Dark Grey and a little Violet. 
Centers are Albert Yellow and Yellow Brown. Leaves and 
stems are painted with Apple Green, a little Albert Yellow and 
Dark Grey. Background tinted with a thin wash of Yellow 
Brown, a little Dark Grey and a touch of Yellow Green. 

Square box—Outline with Dark Grey. 

Second Fire—Oil dark tint around edge and dust with 1 
part Glaze for Green, 1 Ivory Glaze. Oil stems and leaves 
and dust with Florentine Green. Oil bud and petals of flowers 


and dust with Yellow for dusting and dust the center with 
Deep Ivory. A soft tint may be painted over the background 
with Dark Grey and a little Yellow. 


RATTLESNAKE WEED 
Albert W. Heckman 


HE flowers are a bright orange yellow and the buds and 
stems are purplish green. The leaves are dark yellow 

green with reddish spots and veins. For the flowers use 
Albert Yellow, Yellow Red and Carnation. Use Apple Green, 
Violet and Empire Green for the stems and buds. Use Yellow 
Green, Shading Green, Yellow Brown and Ruby for the leaves. 
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Devils. 


Paint Brush : 


DEVIL’S PAINT BRUSH—MARY L. BERRY 


‘LOWERS are a deep, rich Orange. Paint flowers with darker tones. Stems are Apple Green, Yellow Green and a 
Yellow Brown, Albert Yellow and a little Yellow Red for little Albert Yellow. and Dark Grey. Leaves are Shading 
light tones and add Blood Red and a little Dark Grey for the Green, Yellow Green, Brown Green and Dark Grey. 
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LYSIS 


PLANT ANALYSIS, LARKSPUR—-MARY L. BERRY 


LOWERS are a deep blue. Paint light tones with Band- are Apple Green, Albert Yellow, Yellow Green and a touch of 
ing Blue and a little Deep Blue Green. Dark tones are Dark Grey. Leaves are Apple Green, Yellow Green, Shading 


Banding Blue, a little Copenhagen Blue and Deep Purple. Green and Dark Grey. 
Centers are Yellow Brown and a touch of Dark Grey. Stems 
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DANDELION STUDIES—RUTH M. RUCK 


(Treatment page 2) 
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| DANDELION STUDIES—-RUTH M. RUCK (Treatment page 2) 2 
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ROSE BOWL—ALICE B. SHARRARD 

Rose. Stems Grey Green, leaves Moss and Brown Green 
with touches of Rose on thorns and tips. The entire bowl 
could be tinted light Ivory, using same coloring as above, for 
the rose design. 


AINT border at top a dainty tone of Robin’s Egg Blue, 
using Gold or Lavender for band on edge of bowl. 

For roses use Yellow Pink, leaving curled petal edges almost 
white. A touch of Rose finishes centers. Panels, pale yellow 
pink, surrounding bands, _ lavender. 


Small squares Deep 


Brerracd: 


SMALL BOWL, ROSE DECORATION—ALICE B. SHARRARD a7 


ing. Remaining background of panels, delicate Apple Green. 


AINT roses a soft tone of Peach Blossom Pink, shading 
Bands are Deep Violet of Gold, the leaf shaped forms surround- 


with Mason’s Rose. Leaves, Grass Green and |Apple 


Green, with touches of Dark Green. Small leaves at top of 
rose cluster wash with equal parts of Apple Green and Rose, 
leaving color soft and shadowy. Tint ground behind roses 
Ivory with slight tone of Peach Blossom, the Ivory predominat- 


ing rose panel, Violet and Crimson,toned into soft effect by 
adding touch of Dark Green. Small blocks Deep Rose. Band 
at top Gold or Violet. 
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